UNIVERSITY OF TORONTO 

FACULTY of MUSIC 


2014.2015 

SEASON OF EVENTS 


Wind Symphony 
Tony Gomes, conductor 

Friday, December 5, 2014 
7:30 p.m. MacMillan Theatre 
Edward Johnson Building 


The Faculty of Music gratefully acknowledges the generous support of our presenting 


n\ Manulife Financial 



For your future- 


mbna 





WIND SYMPHONY 

Tony Gomes, conductor 



PROGRAM 


Incantation and Dance 


John Barnes Chance 

(1932-1972) 

Ontario Pictures 

Soloist: Caroline Balogh 

Howard Cable 

(b.1920) 

Ragtimes and Habaneras 

INTERMISSION 

Hans Werner Henze 

(1926-2012) 

Down A Country Lane 


Aaron Copland 

(1900-1990) 
Arr. Merlin Patterson 

Little Threepenny Music 


Kurt Weill 

(1900-1950) 

Children’s March: “Over the Hills and far Away” 

Percy Grainger 

(1882-1961) 



PROGRAM NOTES 


JOHN BARNES CHANCE 

Incantation and Dance 

John Barnes Chance was a American 
composer, born in Beaumont, Texas. Chance 
studied composition with Clifton Williams at 
the University of Texas and is best known for 
his concert band works. Before he became 
a full-time composer, Chance played timpani 
with the Austin Symphony and later was an 
arranger for the Fourth and Eighth U.S. Army 
bands. Chance taught at the University of 
Kentucky from 1966 until his death in 1972. 

Consisting of two sections, Incantation 
and Dance is contrasting in both length 
and nature. Originally titled Nocturne, the 
Incantation is a short, mournful legato 
melody. Beginning on a misterioso flute 
note, instruments are gradually added 
until the feroce and fortissimo of the 
accented repeated triplets cast the final 
incantation. The Dance also begins quietly, 
but percussion instruments quickly enter, 
one by one, building a rhythmic pattern of 
complexity and drive. The entrance of the 
brass and winds creates an increase in 
the rhythmic tension, as the dance grows 
wilder and more frenzied. After a short 
variation of material from the Incantation, 
the beginning of the Dance section is once 
again represented by the percussion. The 
piece gathers force as the entire ensemble 
draws together for a dramatic and exciting 
conclusion. - Note by Brown 

HANS WERNER HENZE 

Ragtimes and Habaneras 

Hans Werner Henze is a German composer 
best known for his operas, ballets and 
other stage works. His compositional style 
has varied a great deal throughout his life, 
reflecting elements of Neo-Romanticism, 
twelve tone style, revolutionary commentary, 
and popular styles. Influences of Kurt Weill, 
Hindemith, Stravinsky and Bartok are all 
evident in his work. 


Ragtimes and Habaneras was originally 
written for brass band and was rescored for 
wind orchestra by his pupil Marcel Wengler. 
The work consists of eleven short dance 
movements reminiscent of ragtime dances 
like the Charleston and the Foxtrot, and Latin 
American dances such as the Tango, Son 
and Rumba. The final movement is a kind of 
cross between a ragtime and a march. While 
the harmonic materials are modern and 
each form a kind of short parody, the music 
is full of humor and fun. - Note from 
www.dramonline.org 

HOWARD CABLE 

Ontario Pictures 

Ontario Pictures is one of six pieces for 
concert band that premiered July 1,1986 
at the Canada and Ontario Pavilions at Expo 
86 in Vancouver. Funded by the Ontario 
Arts Council, the Northdale Concert Band 
commissioned each of six composers 
to create a six-minute work to mark the 
International Year of Canadian Music. 

Each composer was requested to create 
an entertaining piece appropriate for 
national and heritage events—to provide 
melodic, festive, and accessible music to 
foster the atmosphere of a celebration. 
Cable's composition was the first of these 
six works to be published. It is a work in 
three movements for senior high school, 
post-secondary, community, or professional 
concert band. 

Toronto Star music critic William Littler 
referred to the piece as “brightly-painted 
sketches evoking the atmosphere of 
Thunder Bay, Point Pelee and the 19th 
century world of Kingston’s Fort Henry’’—a 
reference to the name of each of the three 
movements. Ontario Pictures is indeed a 
melodically pleasing work for band and is 
quickly becoming a Canadian band classic. 

- Note by Northdale Press 



AARON COPLAND 

Down A Country Lane 

Aaron Copland was born on November 14, 
1900, in New York City. His collection of 
works ranges from ballet and orchestral 
music to concertos and movie scores. 
Through his large collection of musical 
works, Copland quickly became one of 
the most prolific American composers. His 
contemporaries include Bartok, Hindemith, 
Schoenberg, and Stravinsky. 

Copland’s compositions reflect the 
creative impulses occurring in America 
at the time. His works incorporate jazz 
rhythms and neoclassic traits. 1936 was 
a groundbreaking year for Copland, as he 
turned to a more simplistic style in hopes 
of creating a larger audience/listener base. 
During this time, Copland composed some 
of his most popular works. 

On June 29,1962, Life Magazine 
featured Aaron Copland’s composition 
Down a Country Lane. The piece was 
commissioned in hopes of making quality 
music available to the common pianist 
and student. The work was featured along 
with an article titled Our Bumper Crop of 
Beginning Piano Players. According to the 
article, Down a Country Lane “fills a musical 
gap: it is among the few modern pieces 
specially written for young piano students by 
a major composer." Copland writes, “Even 
third-year students will have to practice 
before trying it in public.” He then explains 
the title: “The music is descriptive only in 
an imaginative, not a literal sense. I didn’t 
think of the title until the piece was finished 
- Down a Country Lane just happened to fit 
its flowing quality.” 

The band arrangement was completed 
by Merlin Patterson in 1988. Upon its 
completion, Copland was pleased, saying 
that Patterson had produced “a careful, 
sensitive, and most satisfying extension 
of the mood and content of the original." 
Patterson graduated from Sam Houston 
State University, where his principal 
teachers were Newton Strandberg, Fisher 
Tull, and Ralph Mills. He transcribed two 


other Copland pieces for band, Appalachian 
Spring and Letter from Home. - Note by 
Wallace 

KURT WEILL 

Little Threepenny Music 

The Threepenny Opera is a satire on 
traditional opera based on John Gay's 
The Beggar's Opera (1728). The work was 
an immediate hit following its premiere 
in 1928. Since then, three film versions 
have been made (1931,1963, 1988) and 
countless stage productions have been 
performed worldwide. German composer 
Kurt Weill and playwright Bertolt Brecht 
created a truly unique form of musical 
theater that would go on to inspire musicals 
such as Cabaret and Chicago. 

Following the “Overture,” the main 
character, Macheath (Mack)—a notorious 
criminal and womanizer—is introduced 
(“The Ballad of Mack the Knife"). He 
marries Polly Peachum, whose father 
is the boss of London’s beggars. Polly’s 
parents are not happy about the marriage 
and express their disgust (“The Instead-Of 
Song”). Mr. Peachum sends Tiger Brown, 
the Chief of Police, to arrest Mack, not 
knowing that Mack and Brown are old 
comrades who fought together in England's 
Colonial Wars. The two veterans reminisce 
about their army days together (“Cannon 
Song”). The police are still after Mack, so 
Polly convinces him to leave London for 
safety, but before leaving Mack stops at 
a bar where he meets his exlover, Jenny 
Diver (“Tango-Ballad”). Jenny was bribed by 
Peachum to turn Mack in, and he is sent 
to jail (“The Ballad of the Easy Life”). While 
Mack is in jail, Polly sings about her love 
for Mack and the hope of their life together 
(“Polly's Song”). Mack is sentenced to 
death, but as he is taken to his execution 
a messenger comes announcing that the 
Queen has pardoned Mack, thus sparing his 
life and giving him a castle and a pension 
(“Threepenny Finale”). 

The original pit orchestra for the opera 
called for seven people playing a total of 



23 instruments. In 1929 Weiil extracted 
Little Threepenny Music from the opera as 
a stand-alone suite for 16 musicians. The 
instrumentation emulates that of a 1920s 
cabaret band, complete with accordion. The 
eight pieces chosen for the suite are not 
presented in the original order, but one does 
not need to know the story of the opera to 
appreciate Weill’s unique style in this staple 
of the wind repertoire. - Note by Silva 

PERCY GRAINGER 

Children’s March: 

“Over the Hills and far Away” 

Born in 1882, the son of an architect in 
Brighton, Victoria, Australia, Percy Grainger 
was a precocious pianist, and the proceeds 
of a series of concerts, given at the age 
of twelve, enabled him to go and study 
at Frankfurt for six years, after which he 
began his European career as a concert 
pianist, settling in London in 1901. He 
cameto the U.S. in 1915 and enlisted as an 
army bandsman at the outbreak of World 
War I. He became a United States citizen 
in 1919. It was during his stay in England 
that he became passionately involved in 
collecting and arranging folk songs and 
country dances. It has been related that 
“Percy never had the slightest hesitation in 
pumping anybody he came across. He would 
go up to a man ploughing and ask him if he 
knew any songs and as often as not the man 
would stand for a minute or two and sing 
him a song in the most natural way in the 


world.” Grainger’s works retain something 
of the original flavor of British folk songs 
and their singers by strict observance of 
peculiarities of performance, such as varying 
beat lengths and the use of “primitive" 
techniques such as parallelism. 

Children's March “Over the hills and far 
away” is one of the earliest works written for 
piano and wind band and the first of many 
such works by Percy Grainger. Written while 
Grainger was serving in the American Army 
as a bandsman, it was intended to make 
full use of all the instrumental resources 
available at Fort Hamilton, where he was 
stationed. The First World War ended in 
November 1918 before Grainger had the 
chance to perform the work as originally 
planned. Its first performance did not take 
place until June 1919 at Columbia University, 
featuring the Goldman Band conducted by 
the composer with Ralph Leopold playing the 
piano part. It was subsequently published 
in an edition, which allowed it to be used by 
the wind section of the symphony orchestra 
with the piano part being cued into the wind 
parts. Another innovation in this score calls 
for certain members of the band to sing or 
“vocalize” in two passages where they are 
not employed with their own instruments. 

The dedication,“for my playmate beyond 
the hills,"is believed to be to a Scandinavian 
beauty with whom the composer 
corresponded for eight years but did not 
marry because of his mother's jealousy. 

- Note from www.windrep.org 



BIOGRAPHY 


Tony D. Gomes obtained his 
undergraduate music degree from the 
University of Toronto (1989) and his 
master's degree in Conducting from 
the University of Calgary (1999). He is 
currently working on his Ph.D in Music 
Education at the University of Toronto 
where he also teaches a conducting 
course and directs the University of 
Toronto Wind Symphony. 

He is an active adjudicator across 
Canada and the United States. As 
an educator, Mr. Gomes has chaired 
curriculum design committees, toured 
Asia and Europe with a variety of 
ensembles. As a deputy examiner 


with the International Baccalaureate 
Organization (IBO) he has successfully 
evaluated and prepared music students 
for the International Baccalaureate music 
examinations. In addition to his position 
as music director of the Toronto Wind 
Orchestra, his conducting engagements 
include guest conducting positions with 
the Huronia Symphony, the Northdale 
Concert Band, the Encore Concert Band 
and the Toronto Winds. He currently 
sits on the Board of the Ontario Band 
Association as past president and the 
director of the York/OBA Wind Conducting 
Symposium as well as the current Chair of 
Music at Upper Canada College. 


University of Toronto Wind Ensemble 

Jeffrey Reynolds conductor 

BRYANT: Ecstatic Fanfare 
COPLAND: Emblems 
CHAN KA NIN: Memento Mori 
ESTACIO: Frenergy 
GILLINGHAM: Be Thou My Vision 
MASLANKA: Give Us This Day 

Saturday, December 6, 2014 
7:30 pm. MacMillan Theatre 
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Sophia Wang 
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Run Jia Li 
Ming Chun Liu 
Katharine Hao 
So Hyun Park 
Tatjana Radio 
Taya Rosenberg 
Yun Shi 
Hannah Simes 
Derek Stevens 
Diana Zhang 
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Laura Huang 
Solouna Lioumanis 
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Colin Sandquist 

Bb Clarinet 

Stefanie Geer 
Jason Han 
Andrew Shen Lin 
Thanasaki Chionidis 
Breeana Parenteau 
Emily Simone 

Alto Clarinet 

Christie MacLennan 

Bass Clarinet 

Ricky Savin 
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Yannan Zhang 


Alto Saxophone 

Kristen Antunes 
Tara Henechowicz 
Yao Lu 

Steffan Moran 

Tenor Saxophone 

Allyson Ayotte 
Joseph Gargaro 
Shannon Devereux 
Maatman 
Micaela Morey 
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James Conquer 

Bass Saxophone 

Jing-Suo Huang 

French Horn 

Sarah Kamalzadeh 
Julia Kunka 
Kathleen McIntosh 
Simon Au-Yeung 

Trumpet 

Caroline Balogh 
Carlene Brown 
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Jian Han Geng 
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Sang Jun Lim 
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Trombone 
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Stuart Siu 


Aaron Tenn-Miller 
Connie Tran 
Sean McCaul 

Euphonium 

Brian Burrell 
Caleb Michalski 

Tuba 

Henry Paterson 
Daniel Taylor 
Jing-Wen 

String Bass 

Ainna Gunn 

Jury Kobayashi-Baxter 

Percussion 

Andrew Bell 
Allison Lam 
Nicola Loghrin 
Mathew Moore 
Ashley Patoine 
Andrew Situ 

Piano 

Dane Ko 

Banjo/Guitar 

Tyler Carr 
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